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Zhang Miao: Do What | Consider Very Wrong First

BRSKFRAVVIIRMARSK (BIPBRIPELEZR) THA,

The interview with Zhang Miao started with his “Crude Dimension Reducer”.

Q:XIEEME B A XKANE?
Q: Where did you get the idea for this work?
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FEX, MIASERE, BEREEIIGHELENE,
Zhang Miao: In one episode of the cartoon show “Rick and Morty” there is a banal art piece on

the wall: a tree on grass under the blue sky. Most people would just ignore it, but | think it’s like a
painting removed from reality.
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Then | started wondering what makes an art work banal. An ordinary decorative picture shows
grass under the blue sky, then just below it another shows grass under an overcast sky. | chose
four colors: light blue, light green, gray, and darker green in that order. Some paintings are
images, images tell a story like a narrative. Some are more process-oriented, invested in how to
work the brushes and strokes. In my opinion, neither description fits this painting — it is more like
painting a door. Painting a door involves painting with one color, in it are a few painting
elements, a bit like a picture, but also a bit like an abstraction, yet not all that abstract. Because
there are brushstrokes, their visible traces in the gray is a bit like clouds in an overcast sky.

RIEEEEE EMEAIEMBAN,

This painting on the wall is there for me to practice distraction.

Q: MR MREREEIEFRMN,
Q: | find it very funny the way you just said this.
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Zhang Miao: When you concentrate on it, you cannot see anything. If you push yourself to be

less focused, then you can see grassland under a blue sky or an overcast sky. You can also
picture a blue sky, grasslands afar, a little river, and then grassland in front of your eyes — a




picture that helps you to distract yourself. When you really look, you can see no more than four
color blocks.

Q: RiR“FEREERX BT
Q: Can you talk about what you mean by “dimension reducer”?

Bk BREBHBLRE, EMERGREET . MEBIESEISR—TI1EE,
Zhang Miao: If | look at it in a detached manner, it looks like it has fewer dimensions somehow.
| just want to see painting as a category.

Q: LEXRFAFE—1IENILG?
Q: Isn’t painting itself already a category?

ik#k: X, EREANBETXITH, MESSAELEEAREZEAE., BRELEEIE—I]
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Zhang Miao: Yes, it is. But since it is what | do, | tend to ponder how to paint inside of that. It is

pretty hard for me to treat it as a category. So | have to get myself distracted and care less while
painting.
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By “reduced dimension” | mean seeing a butterfly not as a butterfly but as an insect. Insects
belong to arthropod while centipede and crab are also arthropod, so on this categorical level, a
butterfly and a crab can be the same thing.
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Before the dimensions were reduced, | would try to find ways to love this butterfly or hate it.

Preference would lead to Aesthetic restraint. Be it painting or other categories, | regard them as
parts. If one always chooses his/her preferred parts within the same range, won't there

automatically be problems?
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"Crude Dimension Reducer” is a strategy. If | take a painting in a cartoon story, place it in real
life resulting in a “painting”, does the dimension of everything else around it also get reduced?
Don’t the people looking at it become pictures too?

SRR HBER TPIERMIBZREBNXR, thEHHENZANEEESRINEZRNA
e FILKFRIRECH—IHIXIREI TR Ut's Your Moment, Enjoy It B, 3R IFMMIRIEARE T
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Zhang Miao’s works in “Mandarin Painting” are closely related to architecture. He also recently
cites methods in architecture when talking about his artistic practices. When | asked him to

speak about his solo exhibition “It's your Moment, Enjoy it”, he elaborated on the spatial
construction of this exhibition and also re-drew a more proportionally accurate plan for it.
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He not only /ntegrated architectural thinking into his work but also treated the entire exhibition as
architecture by taking into consideration the arrangement of each artwork accurate to the
centimeter, appropriate angles between the walls, the influence of light and shadow on the
space and artworks, and the flow of visitors.

Q: ZTRUEMET X2 ZR0ONIRT, BEERIENAREIEEIRE, TEFRIEHK.

: You put so much effort into the design of this exhlbltlon but I’'m truly sorry that |
missed this while looking at the exhibition.

Skk: =H, HTAREAR JEIJ FHRREH#HEXMAL2MRERAT ., SREAEEXEIRT
i, ZAEEEARRHENT — T RBISN=E,
Zhang Miao: Not at all. On the contrary | don’t want the viewers to notice those details just as

you won'’t feel anything when walking into a really good architectural work. Only when you
cannot feel or notice these designs will you be able to feel that you are in the space as a whole.

C

Q: XRBRAMT L EIRITETIIN?
Q: Why did you design a light box ceiling for this exhibition?
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Zhang Miao: This light box above your head is a little bit like my ideas. Guided by ideas, | did
the rough-and-tumble stuff. But ideas are not specific without a form, so it needs to be
materialized through making, and then | have to eliminate all these materials as much as
possible because materialization will turn people away. But | think we should not shun
them. Lets start with what we consider wrong and then in the process we eliminate them.

XNHEE—LERE, ETRER, PEFEEMEREBIBFERS A LIFMIN, KT
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This light box’s surface is purposefully put on slack, if tightly stretched it would look like the
hoity-toity ceilings in those big galleries. So we opted for a surface slightly larger than the frame,
but not so much so as to make it obvious.
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Zhang Miao: | have been studying architecture on my own for about 5 or 6 years and it is
mainly to figure out how an architect thinks. | think they have awesome imagination that enables
them to collage many different ideas together. Many architectural designs on paper are
imagined inside time. | find them really amazing, since | don’t agree with the familiar saying “Ink
and brush paintings should keep up with the times”.

“MHLaRRFHLE " ZTREGNDE, FAEARNREREXFR, 5322855, RRuHA]
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The idea of “do what the time demands” itself is quite naive even though everybody seems to
accept this premise. They keep nagging about how today is different from the past to reinforce
this concept. Of course it's fake, you made it up, yes today is different, but it’s also similar to the
past in a lot of ways.

Q:RAIRLTURTE R I —1N TR ENS?
Q: Aren’t you worried about getting too much into the category of architecture?

KRk RN, B, TREAINRSERA, RERTEFRBILE, AAREERRZ—T
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Zhang Miao: | also study how games, music and many other different things work. Afraid of
getting trapped in one thing, I'm busy with taking things apart every day. | had been doing
electro-gas welding for ten years. Practically speaking, no one is capable of fabricating “Young
Man Zhang”, because who would make something by try welding over 200 intricate pieces of

metal?

Q:{RHEmE 2R B M2

Q: Do you make all of your artworks on your own?
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Zhang Miao: | must get myself totally involved, this is a very big deal for me. If you don’t do it

yourself, then you will never understand there are two different thoughts behind it. When you

are actually in it, you will know their differences. And then you can combine these two thoughts
in your practices for other creations. It is what | call “Making”. It's very important to me.

FEIZE CNK) BUIHME, KEFEXEER—ATT, #ETE, MERT. HREFIEE RN

A—Zl, KA RS RIFIIZIEEBERLOIFERFRIRE,

While looking at “Young Man Zhang” at the exhibition, Zhang Miao said by pulling this arm
piece, a leg drops from the underside socket, The end. | said that the best part is the moment it
drops, but Zhang Miao insisted that the best part is putting it back.



Q:EE (/hak) XHFRENE,
Q: Let’s talk about your installation “Young Man Zhang”.

Bk CaK) RADHET, ﬂmLLh—h PBBETE, MERDEN—TIEIL, RESS
B, M5 EREFNIAFNSE5ZTRN, ITRAKBEEUEX ., XHERETEN T IRIAARF
XA,

Zhang Miao: It is very childish, pull on this side and the other side drops down. a baby’s toy
asks minimal participation, it immediately reminds the viewers of their ineffectiual participation. It
is completely pointless. This installation was not designed to interact with the viewers, | should

say.

IS H KA RN R ENERMART, RRGFNREMGE—TE55.
| think Hitchcock’s understanding of installation is great. To me, a good installation is like a
Macguffin.

HXORE—TEE, —TRRAMTHAERT, ARE—TIKIEEE®RT .. AUALETHESD
TRIBHNERE, BERXFAWARSHEXLEE —SBERXATNZE, XMEESS. BRGNS
AR EMEITAIENRE

In one of his movies, a woman steals 40, 000 dollars and then gets murdered in a hotel room.

The money propels the plot forward but it has nothing to do with the death of that woman in the
movie. This is called a Macguffin. That 40, 000 dollars in the movie is the best art installation.

M iKY IR, EMERA. N, BiR. X=1TFRARR, REELE, B
SEREEFERMEIRIL, HGHRELET. ERNNENXETRRE, #HIREFER, A5

MREEHLRFTAME,

Making “Young Man Zhang”, | fused toy, mini sculpture and architecture, the three things
together on the wall. | think while sticking with other works in the show, It is very much like that
40, 000 dollars, since it can push the entire exhibition together with other works, though
it matters little to the audience.

RBPRZEME, KHRERE—TREN, AAGE—THENER, MEFEBNERESR
BENEE, XEREFEFEAERSOFAZEZHEN, FHELN. BA, SAHIERNE
RERNEREEANE, ENNERTED T E—THENRA.

For most of the interview, Zhang Miao wouldn’t give direct answers to our questions; rather, he
put his efforts into elaborating on the thoughts behind each answer, which are related to each
other and come out alternately. Obviously all the answers point to the same thing, though the
questions vary with different works or exhibitions.

SKERTESK DR EI T EMAVERRITAE Bt (John Hejduk) —mRXEFRHNAS:
Zhang Miao mentioned an article by the architect John Hejduk:
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“During a certain season in Texas, at dusk, some tree trunks seem to be phosphorescent...
They give off a dull, blazing light. Upon close scrutiny it is revealed that the trunk of the tree is
completely covered with discarded shells that were the outer body of certain insects. Suddenly
we hear a chorus of sound coming from the dark leaves above. It is the sound of the insects
hidden in the tree in their new metaphysical form. What is strange about the phenomenon is that
we can see the insects’ shell forms clinging to the tree, empty shells, and a form that life has
abandoned. While we fix our eyes on these apparitions, we hear the sound of the insect in its
new form hidden in the tress. We can hear it but we cannot see it. In a way, the sound we hear
is a soul sound.”

SRR X ERA BB E RIS, FUXERXFX BB MNE N RRREFRE, MEFm.
BERAHMBERFIINR, BUEEZANR—NED, PEEENRASFTEERTN, S8 TXLE
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Zhang Miao feels a great kinship to this paragraph, so it can also be very helpful to our
understanding of his entire statement. His works, as well as the exhibitors are shells of insects,
which are a small part of his art. More important stuff requires more efforts to feel, and they are
the thoughts that leave the shells.

FEIRERIKFRRMEEIZHERAAMBXERA, HEfttofta, ik, “HERFEIXT
AMBRB#}T . ”

At the end of the interview, Zhang Miao said he was actually afraid of telling people about all this
stuff. | didn’t understand. “l think | am too obsessively competitive,” he said.

1, 2 A201811 H1H &4 T2 A sk B i#i51%. Content is extracted from Artshard
interview by Zhang Tuntun, published on Nov. 1st, 2018.



