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oli on canvas 2018
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N\ Xiao Zhang 36 x 23 x 8 cm(IX#E) 66 x 96 cm(FBFT)
TEEN, A%, 2BIER  stainless steel, acrylic, enamel 2018
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Start by adding, Zhang's art allows contradictory forms and accepts unreservedly elements and mediums that run counter to modern sensitivity, but
viewers nonetheless find their affinity with his works that are very close to contemporary experience. As an artist, he identifies with a concept of art that
is impure and complex through his visualization of the architectural theory advanced by Robert Venturi. These works employ quite a few decorative
elements despite their rationality, two dimensional yet create accessible real space, a scene yet each part is complete by itself, subjectively colored yet
un-concealing the innate qualities of the materials. Zhang phases in materializing his ideas by reqularly fusing them down, separate, differentiate, and

re-fusing them, relentlessly driving his thoughts while holds firm believe in handling form.

Real creation is one that generates discoveries in methodology, as any principles, however correct they are, will be a trap when guiding one in practice.
Self growth, select, image articulation, criticism and interfusion are together classified under Making, as Zhang calls them. In a diagram about
architectural history he showed in his studio, used animal habitat to explicate architecture that features ingenuity in design, craft and material sensibility,
being however original, none of them are able to escape the concept of construction. Here hermit crabs are an exception because their shells are
something from another world, in other words not made for the repurpose. This kind of appropriation that alters the original intent and discard
conceptual and historical context is given new validity by our proliferating and expansive online social culture. For Zhang, art should break away from

the established cognitive structure, which is a quality prior to aesthetics.

Architecture exists in two forms: in reality and on paper. Inspired by drawings of architecture, Zhang reduces the dimensionally of his creative process
and builds connections that is unaffected by existing perspectives, imagine engaging in the popular bullet-screen comments, the fun of openly

expressing thoughts in really time. “Open eyes”, the famous lesson by Josef Albers actualize in Zhang's work playfully by him adding quotation marks to



all the mediums, so when paintings and sculptures serve as props that move the plot and they distinguish from each other only in whether they appear
more like a painting or a sculpture, deliberately denying any constant properties or references in the mediums. He imagines the hands of the artist and
the viewer, the characters each looking for their own timing, space and reasons for existence as their roles evolve. In the meantime his unique pictorial

imagination get unleashed at these transient moments, in this case, his works.

The way Zhang works is unusual that he always begets the title of exhibition before the artworks even begin to form. A title is like an inspiration. There
are never a sequence in how the works happen, as he always seem to have an overall plan first that delineates in great detail the visual scenario in his
mind'’s eye. There is no doubt that like theater, the exhibition itself is the true form of his art, even though each individual piece is just as complex
structured as the whole. At the exhibition site, light ~ source is materialized in the form of an illuminated top of a shed, seemingly freestanding without
the support of the walls, in an attempt to reduce the presence of wall on our sensory perceptual field so that the works on it can be linked by an
invisible force (the concept of Making, in this case) and allow the viewers to enter inside. By contrast to the immersive experience of installations, these

works choose to stop just short of rapture, acknowledging contradictions and preserve a conscious mind in collage-like, crude picture quality.

There is a marked consistency in Zhang's style throughout his career, and what keeps changing is the “volume” of these works, as well as the angle to
see them. These works were born in a rather enclosed context of rigorous studio practice, but they show a high degree of compatibility toward the

value of prevalent pop culture. Walter Benjamin's category of “contemplation” and “distraction” co-exist in his art. Bodily preference shows a
conservative tendency because habits are closely tied to the context in which one grows up, therefore largely unconscious to oneself. It is also the body,

however, that pushes art to go beyond the empirical boundary. It does seem true for some artist that, my conservatism paves the way for progress.

Zhang Miao is born in Beijing. He graduated from the Central Academy of Fine Arts in 2008. His past solo exhibitions are "Newborn Series” at

021Contemporary Art Fair, Shanghai and “Razzle Dazzle” at C-Space, Beijing in 2016. “Venice Perennial at C5 Art, Beijing in 2015. “To Myself"at C5

Art, Beijing in 2010. He has participated in group exhibitions “Mandarin Paintings” at C5 Art, “Collage” at C5 798, Beijing in 2018, “Drawing Pogo”at
Taikang Space, “Turning a Deaf Ear” at C Space + Local, Beijing in 2017, “Abstract Q&A” at Star Gallery, Beijing in 2016, “It's Not Right But It's Okay”
at UCCA Store, Beijing in 2015, “Extract the 3rd Stall Keeper Show” at C5 Art Center, Beijing in 2011.
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